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AUSTRIAN ART AT THE WORLD'S FAIR 

Austria's exhibit at the World's Fair, which centered in its offi- 
cial pavilion, situated near the Administration Building, was notable. 
The collections stored up in this extensive edifice were throughout a 
true and comprehensive picture of the economic and intellectual life 
in that great empire. Such a masterly collective show as that at the 
Austrian pavilion was not seen at Paris in 1900 or at Chicago in 1893. 

The Austrian pavilion at St. Louis was a most remarkable treas- 
ure-house and museum. In its fifteen handsomely decorated halls 
and rooms one found the combination of the works of several 
branches of public administration, as well as the costliest art collec- 
tion, with the most modern and highly developed products of the 
divers art industries and the ideas of the "new style" or "secession" 
movement, so called, as expressed in a number of exquisite interiors. 

This remarkable pavilion was designed by the great Vienna archi- 
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tect, Ludwig Baumann, who also constructed the Austrian pavilion at 
the last Paris exposition. Unlike the other national historical repro- 
ductions at the Fair, such as the German "Charlottenburg" or the 
French "Trianon", the Austrian home was quite modern. It exem- 
plified the new European tendency in art and decoration which 
breaks with tradition and aims at applying art to every sphere of 
practical existence of the present day. The principal color tone was 
dark blue, heightened by the blue railing flanking the center gate of 
ancient stamp, and other blue ornaments in predominance. The front 
was richly decorated with groups of figures, golden sphinxes, monu- 
mental fountains, masks, and escutcheons of the Austrian crown-lands. 

To the left and right of the entrance hall, which was adorned with 
a marble bust of Emperor Francis Joseph, a copy of Professor 
Strasser's model, were a well-stocked reference library and newspaper 
reading-ioom, designed by the architect Leopold Bauer, and a hand- 
some reception-room, designed by Joseph Plecnik, the latter contain- 
ing a striking allegorical relief of Empress Elizabeth by the late sculp- 
tor Rudolph Weigh All the interior decorations and furnishings of 
the fifteen rooms of the pavilion, the exquisite intarsia paneling, or 
richest gobelins and tapestry of the walls in well-chosen tints, the 
appropriate color decoration throughout with unique, modern designs, 
mantels in onyx and marble, wood-carvings and relief sculptures on 
walls and doors, forged iron ornaments, artistic glass mosaics, a new 
style of carpets after original designs, costly embroidery in luxurious 
furniture as well as an endless number of art bibelots in enamel, 
wood, ivory, bronze, pottery — all this constituted a most complete 
collective exhibit of Austrian arts and crafts. 

It was presented by the foremost artists, designers, and manufac- 
turers, and showed the high degree of perfection in the modern 
development of these industries. Thus one saw most beautiful glass 
work by Baron Spann, Johann Loetz — widow and son — carpets by 
Ginzkey, Maffersdorf, inlain intarsia work by Kehl, Ducholav, bronze 
work by Hastach, Krathy, and others. A new world was unfolded 
by the collective exhibits of about fifty state professional art schools, 
led by those of Vienna and Prague, and organized by the Imperial 
Royal Minister of Public Instruction, under the personal auspices of 
some of their directors, Baron Myrbach, George Stibral, Ignay 
Reschenhofer, and Rudolph Benatzky. The entire beautiful decora- 
tion in friezes, ceilings, walls, etc., and all the objects in these special 
rooms had been designed, and for the greater part executed, by the 
pupils of these institutions. 

The choicest portion of the Austrian Fine Arts exhibit, which 
altogether surpassed those at the Chicago and Paris expositions, both 
in number and artistic selection and complete representation, was put 
up in four large halls of the pavilion. An additional collection was 
in the Art Palace on Cascade Hill. 



AUSTRIAN ART AT THE WORLD'S FAIR II 

The western wing of the pavilion comprised the work of the two 
Vienna art societies, the older Artists' Association, founded in 1861, 
which exhibited in all one hundred and fifty-seven paintings, sculp- 
tures, engravings, b)' some of the leading artists, such as the famous 
portraitists Kauffer, Scharf, the landscapists Ribarz, Russ, Darnant, 
Bernt; an animated military picture (in the Art Palace), by Pippich, 
sculptures by Zumbusch, Claremont, Lax, Weiglf also forty-two 
works of the young " secessionist* ' society, the "Hagenbund," com- 
prising landscapes by the clear-sighted realistic Konopa, the piquant 
pictures by Ameseder, Wilt, Suppantschistch, and many other inter- 
esting contributions. 

Another ornamental hall in a gray-brown tone held the exhibit of 
the Bohemian artists, forty-one pictures, representing all the various 
tendencies of this national division, the old generation among others 
by a portrait of Hynais, a brilliant aquarelle by Schwaiger, the 
younger generation by Svabinsky, Preisler's "Spring," the painter 
of peasants' scenes Uprka ("horse market"). 

The adjoining room was devoted to the Polish artists (fifty work- 
ers), many of the society of "Sztuka," whose works denoted a strong 
national element, portraits by Axentowicz, lyric landscapes by Stanis- 
lawsky and Wyczolkowski, many in gay-colored impressionist tech- 
nique, such as Komocki's "Mid-Summer" vibrating in the burning 
light of a July sun. There were some exquisite landscapes in the 
Fine Arts Palace, also a sensational realistic war picture by Egger, 
a gigantic battle-piece, "Romans and Germans,," by Joanvits, and 
many others. 

The whole official Austrian exhibit was one of the most beautiful 
and representative ones of the Exposition. The most noticeable 
features of the section were, of course, the Bohemian glassware and 
porcelain exhibits. The famous Bohemian glasswares, always so 
attractive to the lovers of the beautiful, showed in sixty different 
shades and color, the high progress constantly being made by the 
manufacturers of that country. 

Still greater progress, since the Chicago and Paris expositions, 
was shown in the porcelain exhibits of the Austrian section, a truly 
grand collection of highly artistic ornaments of elegant and in some 
instances fantastic forms, beautifully painted, glazed, and richly gilt, 
as shown by several exhibitors, and is well worth inspection. A 
richly gilt drawing-room table, showing the portrait of Napoleon I., 
surrounded by the portraits of the most beautiful ladies of that 
period, attracted great attention. 

The enameled ware and bronzes, for which Vienna has been 
famous for centuries, were shown by several exhibitors, and that 
they were appreciated was proved by so many of the articles being 
marked as sold. S. L. SMITH. 



